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'Picture and 'jTiat" Lf a 
^ Jamiluir lu-adiiiij u'liuii lia.< iihrvsl 

^ J bfctw a liklu; in ncu'.< 'Pie 

pfitOM- (uU' ivmc in haiuly not merely 
ti'ften a licadiny litis someUiinq to do 
witft 

used many analoyous 

K J|H 'fiut tn the present eonU’\i. the 

Wj, phrase Jus in IU;e a Tee. ‘Jlere it 

describes the rrirli;mi>r^/ia.(L< iftal 
made all ifie diljerenee to the eoivr 
dr.sy/t (»/ tlw ‘lime issue of TIuwnis;. 

/ / pertains to tlw plu'tojfraph of tjiiyanacliaiya ijururao 'Jicslipandc which 
adorned the said cover paye. 

is well4^nou’n. the rei'ered ‘Muidustani ivcalist passed away in the 
early cufhtics. ’Jhat was when colour photoijraphy was yet in ns nasceni 
staye, lliehliw^anddtdiitetariatiivislillrulmytlu-riwsi.^loreinvr, f/jc tvfcnj/i 
ahhored the iilea of posiiii] for a phoioyraph. It loi^li considcrahle persuasion 
for st’me of his discfles to malie himpose forone. .'la / that he did' reluctantly. 
‘The result i< the portrait on the caver. 

:And that photoyraph naturally nu.< in blael;aiut wliite. 'Ait ourManayiiu/ 
•Pireetor uvuld not compromise on that point. •.Hewasdclerintned to hatva 
colour picture for the cotvr. -Under no can ii be a blacl^ and 

white'' he atrrmd . It r<u.<dn inyui.ss' 

‘\odoudt the 'Press is up-todatc in equipment. .'1 chanycozvr from colour 
Id '^df<;d/i/'n)irti' nu.< w (/,< <1/ iirrfrr.v 

■lfwcomvr.se w ifw “llioto sluip’ sfwuld be as sin^Uc toi>. :Hou-etvr, tlw need 
for such a propositkyn had not arwn. ‘Ihis tlwn uvs a duilleiufe and au.' 
taKen up with all earnestness. 

It was a IdlH'rious prtwe.s.s, ilioiiyh for iheoiiUvI^er it is fa.seinatiny. 'Put 
the press, patiently uvm ilirouyli tlwpnvess till they avrc.<ut£.</B'dVtt/i tlw 
coUmraticyn. 'h-rsistenee yielded thedcsiredresullsandifwiouriuildul'n'i haiv 
to breali^iis iradiiKyii, one proudly laid dmi’ii bySiindarraf, its founder. 

'i\’itli such dedicated per.vns at the helm of affairs, the /ournal is .sure to 
malie headway and win tfw esteem of its readers and patrons, •nftilc tlw 
readcr.ship is steadily qrowtnq. tlw. same, alas, cannot be said in the ituiierof 
sponsorship and adtvrtisin,].:Vid it is in tl'wse aspects that weal 'nuvni\ are 
still Iceepiny our finyers crossed! 
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‘Bfiaratfiamtya's Sozv in ‘Be^aum 


It is in this pt-rspcctivc that 
I he lledKliny dance scho«>l. 
Shantala Natyalaya ^ains 
significance. The .school run by 
young R*'kha Hegdc, a sttident 
'>f Narnia<iu in 

Hharathanalyam and Maya 
Kao in ( 'horeography ilxith oF 
Hangaloret hit headline.-^ 
n-cently fiy organising its first 
Itanga I’raveshu liy an 
alumnus to be rotlowed by the 
sch<Mirs first dance-drama. 


M uch ink has flown in 
'le.scribing how the 
Indian classical arts of music 
■ ind dance have won I'ollowers 
and admirers all over the 
ghdie. Bharat banatyam. 

e.specialty has almost liecome 
a fashion with pi-opleof Kunipi' 
and American, verily a symlKil 
of cultural awareness in the 
civilised world today. 

Yet it may appi-ar strange, 
nay unbelievable that this 
ancient art form is little known 
m Belgaum, one of the major 
cities ofour State, Though that 
is the place which gave birth 
to 'Kirana (Jharana’ one of the 
variations in Hindustani style 
of music, neither its 
counterpart the f'arnatic 
music nor its sister art 
Bharnthanatyam seem 
familiar in that part of our 
country. 


he too expi’nsive and may even 
scare away enthusiastic 
parents and thair talented 
wards. In addition to 
imparting lessons in dance, the 
school under the 
circumstances will have to 
apply itsidf to this aspt'ct loo. 

Siri (lutligoli. the 
debutante certainly showed 
promise", her Nritta revealing 
a sound .sense of laya. Her 
Angikas also adhered to the 
demands of 'anga shuddhani'. 
though they could do with 
some flexions and her 'dirshti' 
follow the dictum “Yatho 
Haslhaslhalu drishti" more 
con.sistently. But the casual 


disdain in which she execute 
the complex 'theermanams' i 
the popular Varnam Ad 
Shivnne Kanavi- Asai (Thod 
could do proud as much to he 
own application as to th 
ptTMsUmt efforts of Rekha. 

Hut Siris miikhip) has t< 
gain more conviction. It wa 
hardly a match to her tril 
Nritta. the Virahotkhandit; 
Nayika esp<‘cially remuiniiii 
elusive right through he 
enunciation. A little mon 
exposure to th«‘ art pi'rhap, 
should ensure he 
comprehending ihesi 

subtleties. One hopes that he, 
parents, who are ohviousl,' 


The overwhelming way 
connoisseurs responded and 
flocked the two programmes 
on consecutive days vouched 
not only for the n<‘ed for such 
cultural activity in the 
entertainment starved city. 
Iiul iil.so bright future for the 
dance art there. But it can't go 
on if the dancers have to 
depend on outside musieal 
support every time, as it would 


Rekha HcKdc and Vijayalakshmi na the M'ulptnr in "PfRASKAR" 
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l>i-l>ijtiinW VtH-nii <ind l)h<<ny.i 


nir>r«‘ I'liiu'citicil alioiit her 
HcholiisiK- stiulic.s. will not 
jillow hiT liilciit In wilt’ 

Fiiriiskor : The iljinte- 
(InimD t'lUitlol I’uniskar was 
fcrtinnly morn impiiclful, Iwith 
in its tlu-malic deni)u<-nu-nt 
and for its slrok choreography, 
something u first-timer like 
Rokha could be proud of. 
Though it was evident that she 
hersell' was the only dancer 


with stage- ex|M-rienc«‘, a whole 
•se-t of novices nio\ed so freely 
and so enthusiastically that 
there was no let up in thi- 
tempo. Kspecially impressive- 
were the two girls who were- 
cast in male roles, as the 
rhalukyan King and the- 
Fallava sculptor, neither nnu- 
appe-aring e-lliniinate! 

The story revolving nmnd 
the hi.stonct'hahikvan te-mple 


of Patladakal. makes for a 
moving drama. It eiffers 
excelh-nt sceipe feir a dance- 
drama. The rhalukyan King 
who aspires to huild a 
mnmiinental temple in 
Pattadakal, persuades his 
Tourt Dancer t'he-luvalihe to 
lure the- se-rvice.- of the- 
celehrate-d Patlavan sculptor. 
The task acconiplishe-el, the 
king condesceding to the 
wislu-s ol the- latte-r, oilers his 
own iM-leive-d Che'hivalilM- as the- 
reward il'uraskari. to ihe- 
sculptor. 

Ke-kha as the court dance-r 
dance-s with gay ahandon. 
dissolving from one- alluring 
Sthanaka into another while 
modelling for the figurine.s on 
the temple walls. Even as a 
prima ballerina in the- 
C'halukyan court and before 
the ma.ste-r si-ulpteir, her Nriita 
stexid out ftjr its crisp ‘thattii- 
meltu’ and supple grace. Only 
her facial, especially when 
forceel to desc-rt the King, was 
short in depicting the- 
conflicting emeitieuis. That, 
however, didn't belittle the 
overall impact. 

The simple-, hut sugge-.stive- 
d(-cor we-nt we-ll with the usual 
Hharathanatyam ceistunie-, the- 
sensitive lighting eif 
Ravishankar he-ighte-ning the- 
visual vista. The- musical sceire 
of the- seasoni-el -lanhavi 
•laiprakash was aneither high 
spelt of tin- production. More- 
than all. nei praise- weiuld he tesi 
much lei the fle-dgling schiMil 
which saw to it that there was 
no time- lag lie-twee-n entracte! 

RAN(JA PRAVESHA 

A compact programme 
gre-eted a p.-ukeel ADA 
auditorium on •June- 1. feir the 
Ranga 1’ravesha of Ve-ena and 
Dhanya. Sluelents of B. 
Rhanumathi. The sisters from 
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Mnclhii Nntiiraj. Ei M NiiKanij in Ihi' linlli'l. The Vixinn of Amir Khusrn 



the inviicalory ( lanesha Stulhi 
itself riwealed n comforliihle 
stafte presence, symmetrical 
Angikns speaking fur .some 
solid (;n>undinK. 

The two Nritta pieces, 
including thi‘ (Hipular Kalynni 
•latiswaram hespoke of the 
duo’s steady thattii-mettu'. 
Veena in piirlicular enhancing 
lh<’ taut Anpikas with a lib^-ral 
do.se oniexions, Dhanya on the 
ot her hand seemed to make up 
with some graceful ‘preevn 
reihikas’. Ihmiph in either case 
a strictc'r adherence to the 
demands of “Yathti 
Ilasthasthatho Drishti" w<uild 
have enhanced the credibility. 
A few spacious Adavus could 
have also enriched the 
choreopraphy. The two kritis 
Ulapam Pupazhum iDhanya' 
and Mahadeva Siva Shamhho 
I \eeiia I didn’t seem to pose any 
cballenpe for them, the overly 
anpikahhinaya’ fulfillinp the 
needs of depiction. 

The Varnam, Thanipai 
Vaz.hum Kumarrsha 

irapamulikui was almost in a 
similar vein. more a 
di’scriplive piece than 
demaiulinp a delve into the 
e'Si nlial Nayika element. But 
the ■ t h «■ e r m a n a m s' w e re 
w holesome, the dim displaying 
admirable concentration on 
tiiyn. Though limited in scope, 
their facials came alive with 
greater conviction in lhi‘ 
denouement for the familiar 
’hancharis’. The two other 
pieces Narayana Hari and 
Adhxida Shilpi were easy meat 
for the sisters, ns the 
compositions did not pose any 
complex ‘hhavahhinaya’. 

In the wings. Bhanu’s trite 
Nattuvanpam found reasonant 
response in Geeta 
Navaneetham’s rendition of 
songs. 


AMIR KHUSRO 

Maya Rao, the well-known 
Kathak exponent could nut 
have bargained for a better gift 
on her 70th birthday (May 2) 
than a presentation of one of 
her prize productions. It was a 
brilliant idea of her students 
to re-create as it were “The 
Vision of Amir Khusro", a 
choreographic extravaganza 
that had catapulted Maya to 
world acclaim. Maya, one of 
the best known disciples of 
Kathnk Maestro Shamhhu 
Muharaj had worked on the 
masterpiece on completing her 
course in ballet U’chnique in 
Moscow. That was way hack in 
the early sixties. 

Since then the ballet has 
s<-en several pnaluctions. But 
almost every time it is perforce 
a new team of students. In the 
present context it was 
espi-cially so. With all her old 
students scatten-d the world 
over, it was Isith a challenge 
and an opportunity to the 
young aspirants. 

One dare s.ay that they met 
It in style and made a meat of 
it. With a script that is tested, 
a choreography that is 


inspiring and music (by Anil 
Biswas) that is captivating, all 
that remained for the 
enthusiastic team was to set 
the dance movement on the dot 
and organise the group 
sequences aesthetically. This 
they did commendably, some 
individuals like B. M. Nagaraj 
in the lead role adding 
substance with articulated 
elan. 

The result was an 
engrossing display of talent, 
doing proud as much to Maya 
for her disciplined tutorship as 
to the students for the 
dedicated ap()lication. That is 
what lent it a freshness even 
for one who was witmssingthe 
Imllel for the ‘nth time! 


Atreya 


1 JUME QUIZ AMSWERKD I 

1. 

DholaK 

2. 

Ayhati 

3. 

Bansun 

4. 

Been 

1 5. 

Qottuvadyam 

6. 

Harmonium 

7. 

Morsing. 
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EDITORIAL 


!n 'Defence of Travesfa 


E lsowhorp in this issuf. 
and carlii’r in thr .Iun«’ 
issue two eminent dance 
artistes have aired their strong? 
vii'ws ajiaitist the practice of 
Kanga I’ravesha in 
Uliaratlumalyani. In difTenmt 
contexts th<'y have explained 
liow it is irreh'vant altogether. 
The practice, they feel, is 
hi'ComitiK increasingly 
expensive, not unoften an 
occasion to fleece the hapless 
parents. It is equally true that 
because of the prohihilive 
expenses involvt'd. many a 
talent in indigent 
circumstances is scared away 
from pursuing a study in the 
art. 

It is l>ecause of this trend, 
a trend that is certainly not 
conducive for the promotion of 
the art, that Uma Rao of 
Mysore, an alumnus of 
Kalakshetra. Madras, and one 
of the senior-most dancers of 
the state, has di.spensed with 
the formality of imposing 
Kanga I’ravesha on her 
disciples. She finds it 
"increasingly expensive". 

Hardly anyone can deny 
that it is so, and the system 
Itself emittently avoidable. As 
Maya Rao. the renowned 
exponent of Kalhak, and one of 
our most respected artistes, 
opines the practice is peculiar 
to liharathanatyam. No other 
contemporary classical .style of 
dance enjoins the system on its 
aspirants, though of late a few 
Kiichipudi gurus have ailopteil 
it. 

In this connection. Maya 
recalls a conversation she had 
with the legendary 
Balasaraswathi. The latter 
was categorical that the 


system had no relevanct" in thc> 
present context. It was 
actually handed down by the 
Devadasis for whom it was an 
indisp<'nsahle ritual. All thns- 
of them, i.e.. Maya, Bala and 
Uma in one voice deplore that 
the occasion is exploited hy 
some gurus, accompanying 
musicians and others to make 
a fast buck, besides some 
handsome mement4)s for which 
nobody would grudge! Kven if 
one concedes that a debut calls 
for celehralion. one wonders 
why it should Im‘ dilTerent from 
any other pt'rliirmance for the 
purpose of fees payable to 
artistes. 

All this is true. The charge 
of exploitation at the time of 
Ranga I’raveshas is not 
unfounded. For this it will In- 
unfair to blame only the gurus 
or th«- mu.sicians. The niie of 
the parent.s is not 
insignificant. Instead of 
making it an wca.sion to rejoice 
at the fuUllnu-nt oftheir desire 
U) see their ward emerging as 
a full-lledged artiste, some 
among the more alTIuent use 
It to display their pelf and 
position. Ini-vitably. a spirit of 
competition overtakes what 
should In- a solemn occasion. 
And that is when money starts 
showing its ugly face, keeping 
up with the Joneses In-coming 
the norm. 

I low can the syst(-m Ik* held 
responsible for this? Despite 
its unsavoury background, 
there is no doudt that after the 
Indian renaissance. Ranga 
I’ravesha has become a part 
and parcel of 

Bharathunatyam. It is not only 
the simple way to assess th(- 
capabilitiesofa debutante, but 


one that will provide her w ith 
the nuich-ni'eded stage 
expi-rietice, so es.seillial il sin- 
wants to mnki- a can-j-r of u. 
In fact, the system is so useful 
and purposeful that thi- other 
styles would do wi-U to adopt 
it. Maya h«-r.s(-lfhad pn-senled 
her daughti-r Madhu in a 
Kathak Kanga I’ravesha. 

All that is needed is to 
make it less i-xpensive, 
avoiding all the ostentation 
associated with il in n-cent 
times. .It should In- the 
respon.sibilily of the guru or 
the school concerned to see 
that the expens(-s are kept 
within tlu* means of a 
concerned parent. At any rale, 
the occasion should not h-ad to 
exploitation. Nor is thi-re any 
doubt that our musicians 
would be so unreasonable as to 
beliave like Shylocks ! 

S.N. Chandrasekhar 
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Veteran ^Aridanga Urtistejeted 

K. Raghavendra Rao 



Vidw.iii R niandrusrkharmah fi'lKilatiiii’ 
Mnriaiicn Vidwan M R Rajuppa 


G lowing trihu((‘s wore 
showered on the 
veteran mritlangani arlisle M. 
R. Rnjnppa on his 79th 
birthday and his services in 
the field of ('nmntie music for 
over six decades. 

The function was organised 
by ‘Yuva Shriiti". an 
organisation of young 
musicians of Ihe city recently. 

While replying to the 
felicitations, the mridanga 
artiste made one realise that 
he is a man of few words. 

Rajappa wn.s horn in 
Mysore in 191^0 in a family of 
musicians. His grandfather 
Tahla Suhhiah was his first 
guru. He later learnt from his 
elder brother M.S, Ramaiah 
and II. Kaniaiah. the tavil 
vidwan. His first concert was 
when he accompanied B. K. 
Padmanahha Rao. a noted 
vocalist of yesteryears on 

(< 


mridanga and liy a happy 
coincidence, in the same 
Hidaram Hall where he was 
felicitated. 

He has Is-en an AIR artiste 
for the past r>:i years, From 
1961 to 1972 he was Palace 
Vidwan He has served as a 
member of the Mysore District 
Sangi-elha Nruthya Academy 
and as an examiner in the 
Karnataka Stale Talavadya 
Pareeksha Mandali. 

He has h»s*n honoured by a 
number of organisations and 
received the “Karnataka Kala 


Tilaka" award of the Stale 
Sangeetha Nruthya Academy 
in 19KS-89. 

The nunilHT of his disciples 
in the iK'rcussion art is legion, 
Noluhle amongst them are 
Vidwans P. (1. Lakshmi 
narayana, V. ,S. Riijagopal and 
M. A. Krishna Murth.v, each in 
turn having trained a number 
of aspirants. Rajappa’s suns M. 
R. Sainath. M. R. Mnnjunath. 
M. R. HanumaiUliurajuund M. 
R. Bhaktavatsala are also 
percus.sion artistes, having 
made a name for themselves in 
the art. 

Kajappa continues to 
provide mridanga 

acc<Jinpaninient even to this 
day. This writer still 
remembers a concert two years 
ago, when he accompanied 
Vidiishi Mah.alakshmi who 
sang in tandem with hergifted 
-student A. Vasudha. with H, K 
Narasimha Murthy on the 
violin The blend of nada and 
laya. the dovetailing between 
tin- artistes, the aiUicipalion 
ami the responsi- were so 
pt rl'i'cl, that afier the concerl 
was over, involuntarily he 
complemented tlii' artistes 
“All liiur ofyou sang very well'' 
The mridanga did sing on lhal 
day. 

In (he traditional dictum of 
Isava.sya U|ianishad, hi-re is 
wishing M. R. Kajappa 
completion of a <<-ntury of 
active life on the concert stage 
as well US in training disciples 


Music. Dnncc InsHlutions arc invilccl to .send 
news rofKJrts on their activities. Articles and 
features are also welcome. 

Cassettes on Music boohs may be sent for 
review. 



In tfie Tradition of 9dayana TiCfxii 
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W ith th(‘ passing away 
i)f N. H. Krishna 
swainy lynngar in Hangaloro 
rnrcntl y. lhi‘ world of (’arnutic 
imisit; has not only been 
(loprivnd of an ardont teacher, 
but brings to an end a glorious 
ehapter on the legendary 
Naina Fitlai. Iyengar was one 
of the best known students of 
the great stylist, espi'cially in 
I’allavi singing. In fact. U. K 
I'attammal, a veteran who 
wields mastery over that fortn, 
owes her erudition to Iyengar. 

Krishnaswarny Iyengar. 
po|uilara.s N.S.K. was horn on 
.Jiimiary dl. 19M. His genius 
in music surbiced when he was 
bandy -I, identifying a variety 
iifragas in ajilly. Recognising 
his innate talent, hi.s father 
pul him under 

Nara.simhachiiriar. a teacher 
in Annatnalai University. 
Later, the great Tiger 
Varadachariur tisik him under 
his I'are. Soon Iyengar was 
accompanying Tiger in his 
concerLs. Under him. Iyengar 
master<‘d the intricacies of 
Niraval, enriching his 
repertoire in ragas. 

It) his late teens. Iyengar’s 
father brought him under the 
guidance of the redoubtable 
Nayna Pillai in 

Kuncheepurum. That was the 
time when N.S.K. got an 
insight into the nuances 
related to Raga-Tliana-Pallavi. 
His expertise on Raga Alapana 
was also honed to perfection 
under the great mtister. 

In the competition for the 
first conference of the Music 
Academy, Madras, two first 
prizes were declared. One of 


Padma Nai..v ei • 


them was for G.N. 
Balasubramaniam. The other 
wa.s N.S.K 

During that lime D.K. 
Pattammal liv«*d in Damal. a 
village 8k. m. from 
Kanebeepuram. Her father, 
Krishna Iyer was keen to get 
Naina Pillai as her teacher. 
But the latter a.sked N.S.K. to 
discharge that responsibility. 
Once. Naina Pillai wanted to 



N.S.K lycniiar 


see how Pattammal was 
progre.s.sing and after listening 
to her .singing, he was 
extremely pleased. “1 have no 
doubt that Krishnaswarny 
would he a very good teacher", 
he remarked. And that is how 
a career of leaching op«*ned up 
for Iyengar. 

Ramnad Krishnan was 
another vocalist who benefited 
by Iyengar’s association. The 
two of them would practice the 
remedition of Raga. Niraval 
and other nuances together for 
long hours, sharing the depths 


of Raga and I.<aya. Iyengar 
naturally felt rather lonely 
after the untimely demise of 
the gifted vocalist. 

T. Brindn was yet another 
close associate' of N.S.K. as he 
was a frequent visitor to the 
Dhananimal household. He 
used to admire the family’s 
traditional style of .singing 
'vimiamha kala' kritis, 
Padams and -lavalis. After the 
passing away of Brinda, he 
wondered whether he would be 
the last in that glorious 
tradition. 

N.S.K. had the distinction 
of serving Kalakshetra as a 
music tt'achor for many y<’iirs 
in the company of M.D. 
Ramanathan. He had also 
occasion to leach Rukmini 
Devi at the time. But. he will 
he remembered for king as the 
torch-bearer of a classical 
tradition hallowed hy Naina 
Pillai. 

In the early Seventies, 
N.S.K, moved over to 
Biingalorc'. living almost 
incognito. The late D.K. 
•Jayaraman in a concert in 
Malleswarani around 
rendered the rare kriti 
Neelayadak.shi (Maya- 
malavagoula ). After an 
applause' in appreciation of the 
wonderful piece, Jayaraman 
disclosed that he had Icamt it 
from his master N.S.K. who, he 
revealed, was .sitting just in 
front of the dais. He remarked 
Bangaloreans were lucky to 
have a master like him amidst. 
And that is bow thi.s writer 
came to know him! 

J 
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COVER STORY 


nI\ 

!Maya : %atfia^s !Hopefu[[ Tomorrows 

Kathak's Maya Didi 

Though it was Sohanlal of Jaipur who had introduced Kathak to Bangalore in the 
South way back in the early forties, it took more than four decades for it to really 
make a dent in this stronghold of Bharathanatyam. In the interval, especially after 
j Sohan had thrown his lot with the films, many of his students had either shifted 
their loyalty to Bharathanatyam or diversified their Interests. 

Kathak regained its lost ground only after Maya Rao, Sohan's best-known disciple, 
shifted her Natya Institute of Kathak and Choreography from Delhi to the city. By 
then she had not only gained stature as a refined Kathak dancer, chiselled her 
I technique under a meastro iike Shambhu Maharaj, but aiso made a name as an 
astute choreographer, an art form she had perfected in Moscow. Her ballets had 
lent a new dimension to Kathak. once for all setting at rest the misconception that 
the northern dance style had nothing more than rhythmic excercises. 

Today. Maya is regarded as one of the country's most accomplished artistes, a 
I venerable Didi who is the recipient of almost every honour and award worth the 

name. Pramila Lochan speaks to Maya who celebrated her 70th birthday on 
' May 2 last. 


"Lift'S icinni'ni nrfii'l thv 
<mfs who stroll down easy 
Street, till they /hid a pot offiold 
rif’ht there herieath their feet. 
They’re the one's who walk on 
hrarety in spite of all their 
pains: They're the ones who 
elimi) eaeh inonniain. thauph 
It's ever so sleep and roiiph. 

K’.s', they are the ones the 
real true winners, they are 
made of life's finest stuff!" 

A > I n-ad this quot»* hy 
I’hyllis C. Miihaol. a 
nanu- th.Tt came to mind 
instantly was Maya Kao. Truly 
a winner, her lil'e'.s dedication 
to Kathak stretched ahead of 
me. As dancer, chonsitirapher- 
Director of international 
repute, she had walked a lonti 
jiath and is going strong 
reaching out to a distant 
liorinon of many hopeful 
tomorrow.s to Kathak in 
Karnataka. 

Here are excerpt.s of a few- 
reminiscent moments.. 
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On (Ihildhond dnys 

I learnt mu.sic even lx'fon‘ 
learning how to n-ad and write. 
I went to school late and 
straight to the second 
standard when I was fi years 
old. I learnt the dilrubu first 
and was attracted to dance 
when I met Pt. Sohanlal. He 
taught my sisters. Since I was 


M years hy then, my 
grandmother felt I was much 
too old for dance. Finally. I had 
my father agree on the 
condition that 1 should not 
perform on stage. 

Beyond the first steps .. 

I used to pretend to carry 
the dilniba from home, saying 



May.i with her late Husband M S Natarajan 




I'hiiiikr' ki tl.Tl I’lKi' t>> Kii>> 

I was piirtkipatinj' in thi; 
ordif-stra whiU'iiclually I used 
ti) dance Then' was a lot of 
pressure nol lu learn and so I 
yiiess one made special efforts 
to learn. When I «ol a job at 
•laipur to teach KnKlish. I 
thought 1 had to take it up so I 
could learn Kathak. The trurii’s 
were nol there and I didn't 
enjoy teachinR as much as I 
enjoy reading KnRiish 
literatur«‘. So. 1 went to 
Srilanka. where my hrctlher 
H. S. Manohar was and learnt 
K andyan dancing. Meantime. 
I met Natnraj in Bangalore 
and got married to him. Wo 
opened a centre called the 
Natya Saraswati Oance 
Centre in 1947. 


MoetingShamhhu Maharaj .. 

In 1954, I was selected for 
a Government of India 
fellowship and got the chance 
to learn from Shambhu 
Maharnj. TTie first day 1 faced 
him 1 was frightened. He asked 
me. "where have you learnt 
Kathak” When he knew I had 
trained in the Jaipur style, he 
said. “I am a sculptor who 
works on ivory and not inin.” 

But when he saw my dance, 
he conceded to leach although 
from the very beginning.! 
learnt from him for several 
y«'ars anci fnnn Sunder Prasad 
of Jaipur (tharana at thi* 
Bharatiya Kala Kendra 
promoted by th<- IM'.M group. 

Although Maharajji was 
very g<Hid, he did not fbibjw a 
system in leaching- He taught 
whatever came to his mind. 1 
later formulated a system with 
him and taught the I'oundution 
cours<* at the Kala Kendra. 

Difference between Jaipur 
and l.iieknow gharana 

These days there is not 
much difference and the 
existent differences have been 
built by gharanas. For 
example, ‘aamad' in the 
Lucknow style, in the ‘vilumbit 
laya’ is very slow. If we do it in 
the Jaipur style, the 'laya' is 
the same, but with a faster 
tukda'- This may have 
hap|«*ned afler the dance form 
travelled from the temple to 
the court. The Rajputs liked 
vigour whereas in Lucknow, 
the Nawabs and the Moghuls 
might have liked the dance 
slow er. So. a lot of prominence 
is given to th«> ‘ang’ in this 
gharana. Though it is there in 
the Jaipur gharana a lot of 
speed is there too. So, there are 
a lot of 'parans' and 'aamads'. 

As a dancer... 

Before I went to Shambhu 


Maharaj, I chort'ographed a lot 
of ballets, but after mi-eting 
him, 1 concentrated on Solos. 
From 19.')r>to 1977 I perl'ormed 
only solos. In fact, after a 
week’s training, 1 danced a 
duet with him, that was a 
great honour. I have Ix'autiful 
memories of having That urlal 
on tnhlu, Ohulam Sabir Khan 
on Sarangi and Naina Devi’s 
voice accompanying us. I 
continued (o p«'rforni till my 
daughter was l«)in. I wa^ 12 
years then. After that, I 
concentrated on choreography 
and t«‘aching. I feel the (igure 



M,iv;i ItiiM 



of !i dancor is as much 
importanl as boirif; in nood 
form. 

P«. Sohanlal... 

Sohanlal was a hrillant 
p< rformer and nave a sound 
ffroundinR to liis sludont> 

Choreography and Natya 
Institute .. 

I Rot a scholarship in I»H1 
'o go to Moscow and study 
then-. Once I rpuimed. I had 
the opportunity to he a 
consultant choreographer li)r 
Sliakuntala' and 'Ramavana'. 
Sine*’ U«>4, I’ve been running 
the choreography institute in 
Delhi as a Iliplonui course. In 
U>H7. Ramnkrishna llegde 
exlended all help to shill the 
Institute in Bangalore. 

I (ind great pleasure in 
leaching, to choreograph and 
see my students perform. As a 
ihoreographer you arc 
rcsponsibk? for everj-thing that 
happens on stage, ^mic of the 
lU-ms I’ve derived satisfaction 
(rom are ’Amir Khuaro’, 
Hoysala Vaihhava’. ’Surdas', 
and Tulsi Ram’. 

Bain Snraswati .. 

She was an admirer of 
Shainhhu Mahara.i. I wish 
mon- people have her attitude 
towards Kalhak. On one 
<iccasi(in. I remember a 
memorahie performance of 
Bala and Shamhhii Maharaj 
on the same stage interpn'ting 
a lluimri. The spirit and 
conh-nt were the same, but the 
interpretation was dilferent. It 
waa heautiful. There was a 
union in the interpretation. 
Not like what we see in tixlay’s 
jugalbandis. 

On the pro.sent day “Stage 
fever’ 

The ’arangetram’ is 
something I find really 



inst»’inl of having graded 
awards such as ’piiniskar’ and 
’prashiisthi'. We instituted an 
award for accompanists. I 
started the Sangeet 
Nrityotsava for youngstiTs at 
district levels. temple 
festivals, enlarged the size of 
our publication ’Nada Nriiya' 
and brought out a hook on 
Karnataka musicians. My aim 
was primarily to fiH'us more on 
performances. 

Words of advise 


unnecessary. 

It was an 
important 
ceremony for 
the Devdasis. 

Where’s the 
need for our 
girls to spimd 
so much 
money. I 
know quite a 
few cases, 
where the 
girls can't 
alTordand the 
teacher 
victimises 
them. In fact, 

Bala herself 
was saying 
that in the 
otd(‘n days, 
the aran 
gelram was 
done in front 
of pundits. 

B e 0 p I e 
st<ipp*‘d the dancer and asked 
a ’tirmanam’ to be repealed. 
How many of us know what 
’tirmanam’ is there. 


Do we really need the 
public relations . 


It sis’nis so. Like mu' lady 
came up to me at our 
institution in IVlhi and asked 
me, ’an- you famous?’ Ho, I told 
her. "I don’t know, but people 
.say so." To which she said, "hut 
I have never seen y<iu on 
television" 


But. I believe that ifyou are 
a g<«)d artiste, you will not be 
forgotten. It may take some 
lime. 1 never had any agents 
nor the Government 
promoting my cause. Yet, 1 
have people who genuinely 
care for me and my art. 

As Academy Chairperson 

It was comfortable. I 
brought in changes of course. I 
difided to have only on«' award 


There is n gcm'ral 
impression that youngsters 
an' not inten-sted, but that is 
not true. Those who are 
iledicaicd are sincere to fhi'ir 
art. Whatever the form, one 
should keep in mind one's’form 
and figure, while inlerpreling 
a great art. Technique is 
important but understanding 
and interpreting the finer 
nuances of the art are equally 
essential. 

J 
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Sunada Sangama 

Padma Gurudutt 


B ehinfl every successful 
man there is a woman. 
I'hi.s popular ada^fe could 1 m* as 
relevant in the converse, if the 
"Musical Evening by Musical 
(huiples", a programme 
organised by the Percussive 
Arts Centre in the City 
n'cently, is any indication. 

Till- interesting programme 
was got up to celebrate the 
birth centenary of 
C Nnrasmga Rao, a known 
musical bull'. As many as nine 
noted music couples, including 
vocalists, instrumentalists 
and percussion artistes, one 
compli*menting the other 
ngure<l in it 

Thi' concerts in tin* usual 
piiUern lotik olTwitl* a brilliant 
nagaswaram duet by 
Prabhavati Palanivel and 
Palanivel, A.V. Kashinalh 
providing ibe support on Dolu. 
Iliil llautist li. Kajnarain. in 
ilu' absence of Radhika 
'a vci'iia arlistd had to go it 
aloiH'. Ills Kharaharapriya 
pir-ce was e(|iially iinpii'ssive. 
(1 K, ■lava with her vi'rsatile 
husband Bangalore K. 
Veiikiitarani accompanying on 
ibe Mridanga, renden'd two 
Cbakras of the T1 Melakarlas 
of Maha Vaidayanalha Iyer. It 
was rejHisefu! 

The ‘vivadi mela' 
Vagiideeswari was the ruga 
cho.sen hy Nagaratna and S. A. 
Sashidluir for tlieir 'sunada' 
comhination of Verna and 
Venu. The popular krili 
I’arnmatmudu was heigtened 
with lovely 'kaipaiui' .swaras. 
Dikshitar’s Navavarana kriti 
on the Nava Grahas by 
Meenakshi Ravi, to the 
mridangam accompaniment of 
N. G. Ravi, was as absorbing. 


F’ushpa Kashinath on the 
Veena resonated Shahana for 
a neat ‘raga-thanam and 
pallavi’. A. V. Kashinath who 
provided the Mridangam 
support, revelled in his ‘thani 
avarthanam'. 


Inrlira Sharma 'daughter- 
in-biw of the lute Annor S. 
Ramakrishna i rendered a 
'devaranania' preci'ded by a 
sloka and a touching patriotic 
ditty t«i c<imm<’morate the .'>() 
years of our Independence. 


Dattatreya Sharma provided 
the Mridangam support. 
Another 'devaranama' was 
rendered hy Harini Krishna, 
with V. Krt.shna accompanying 
her on the Mridanga. Her 
Jnvali was as lilting. The fare 
was rounded of by Sumitra 
Ramabhadran who sang a 
Kshetragna padam and 
Thillana to the 


accompanim<-nl of Mridanga 
by Ramabhadran. Dr. -lyolsna 
provided the violin supporl to 
alt the vocalists. 

All in all, tills 'Nada 
Sangama’ of the couples was a 
nieniorahle e.xperience. 


; Qui^ 

j A few clues to Kalhak 

1 . The exciting inincacies oi (ootwork are known as — 

(Tatkar, Palta, Chakkar. Upangas) 

2. Percussion instruments that accompany a performance 

(Tabala, Dholak, Pakhawai, Dhol) 

3. Kathaks who were story-tellers attached to temples were : , 

(Vaishnavas, Brahmins. Devdasis) ' 

4. Kathak was uplifted to a respectable state by 

(VN.Bhalkhande, Madam Menaka, Shambhu Maharaj) 

■ 5. He composed hundreds of thumns. dadras, sadras, horis, 

! bhajans and enriched Kathak. 

(Bindadin Maharaj. Bhairav Prasad, Kalaka Prasad) 

6. Jaipur gharana was launched by 
(Maluji, Laluji. Bhanuji) 



(i K-fjyu with husbtnd B'lon Vpnkalarair rni Ihc Mndafiiim Dr .fiNtana i><in thr Vinim 
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Tuneful Encounters-15 


P^)i \i\ 

!More ^volutions, Qreat ^Masters 


I II the days prior to the 
advent of radio, our 
music world consisted of 
concert halls and the 
gramophone at home with its 
hig horn (actually it was the 
phonograph, flramophone 
iieing the trade name of the 
Company manufacturing the 
machine. “His Master’s Voice- 
(jf H.M.V, for shorti. The discs 
made of shellac and nitatingon 
the gramophone at 78 
revolutions per minute 
iK.I'.M.i not only went by the 
brand name of H.M.V. hut also 
Columbia, Twin and many 
other.s. The (iramophone 
Company, the large.st of them, 
was located in Calcutta, but 
oiu' of their recording and 
marketing offices, was at 
Madras (now Chennai i which 
gave me an opportunity to 
athmd some* of their recording 
sessions. 

Th(‘se recording sessions 
took place after elaborate 
preparations, especially 
rehearsals of the artistes and 
timing of their porformanci's. 
besides aeoustic arrangements 
in the studios. Turaiyur 
Hajagopala Hharma, himself a 
reputed musician, wa.s in 
cliarge of rehearsals. One of 
the recording.^ I closely 
followed was that of R. 
Thangammal, my aunt, whose 
rendering of Mysore 
Vasudevacharya’s classic 
“Kara Rajeevalochana" 
(.Mohana) was meticulously 
supervised by Turaiyur who 
took immense pains to make 
the recording a success. “Rara 
Rajeevalochana" was 
immediately popular and 
brought Thangammal the 
sobriquet “(Jramaphone 
Tiiangamma". 


Another of my aunts, K. 
Dhamiambal had a chastening 
influence on my adolescent 
wayward artistic interests. It 
was hy constant listening to 
the vast collection of 
gramophone records in her 
collection that I cultivated a 
taste for good music. She was 
herself a singer and much 
devoted to music and 
invariably took us children 
along with her to D.N. 
Krishniah Chetly’s music mart 
in Avenue Road for the 
selection and purchase of 
newly released gramophone 
records. 

After (if) years 1 cannot 
hank on my memory to recall 
all ihost' delectable recordings 
of classic music that my aunt 
had collected, but some of them 
are frt'sh in my mind as iniHhds 
of music. There was great 
variety in her collection, from 
lhi‘ masterly Ariyakkudi 
Ramanuja Iyengar’s super fast 
Kxpresses ‘Anupama 
Hunamhudhi’’ in Athana, and 
“Ninnuj(«R-hi Dhanyudailhini" 
in Sourashtra to the soulful 
and slow Musiri Suhralimanya 
Iyer’s “Neerajakshi 

Kaniakshi’ in ilindolum. 
Other Ariyakkudi Gem.s she 
introduced to us included 
“P.aridanamichite" in Rilahari. 
with alupanu, madhyama kala 
Kriti, niraval and swarams. all 
packed into two sides.of a disc. 

I think Ariyakkudi gave a 
structure to singers to follow, 
and demonstrated a new art. 
of mu-sical condensation. 

Besides Ariyakkudi, my 
aunt's treasure contained 
records of practically all 
stalwarts of Carnatic music 
and many of Hindustani 
music. There was 


S. N. Sivaswamy 

Semniangudi Srinivasa Iyer, 
Chemhai Vnidyanatha 
Bhagavatar at his sonorous 
be.st, Musiri Subrahmanya 
Iyer’s epoch-making 

“Nagiimomugunaleni". M.S.. 
Pattammal, and Alattiir 
Brothers' unforgettable 
“Chandrashekara” in Sindhu 
Bhairavi. Lest I forget. I want 
to make a special mention of 
“Nanniibrovu Lalita" in 
Lalitlia Kagu hy Bidaram 
Krishnappa, a haunting 
rendering of a rarely sung 
kriti. Among recorils of 
Hindustani music, tho.se that 
reailily come to my mind are 
Abdul Karim Khan’s 
n*nderings ol' Kirana classics. 

The third channel (lirougli 
which 1 enriched myself, miicli 
later on, was the records 
library of th(‘ Madras Station 
of All India Itadio, w hen', as a 
.voung Programme Assistant . I 
was in charge of r«'corded 
music besides oilier 
departments. I used to spend 
hours among the musty 
records and their scheduling 
registers selecting discs for 
dilTerent programmes, Bach 
.side of a small disc ran for 
three to three and quarter 
minutes and four sides could 
he packaged in a 15-miinite 
progranime while three sides 
of the larger disc could he 
accommodated likewise. Wi' 
had ".sets" of records like some 
great Nagaswaram recitals 
which could comprise a 
programme by themselves, 
like the great Violin virtuoso 
Dwaram Venkata swa my 
Naidu’s “Kalyani" set of two 
discs. 

At one lime the 78 R.I’.M. 
discs were the only source of 
recorded music available for an 
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IN LIGHTER VEIN 


t/te H^eceivinff ‘End!! 

J Manu Iyengar 


o;if;cr pulitiv who wanted 
repeal pi-rrortminces of their 
fiivnurites, Some artistos wen> 
more known for their discs 
than platform performances. 
"Isaivani” Vasnntakokilam for 
example, was often referre<l to 
as "Isnitattuvani" (“Isaitlattu" 
literally meanintj “Music 
Plate"! ■ 

As I looked alter Wesli-rn 
Music Department also I 
aepuiri'd a smatterinR of 
Western Music at Madras. I 
compiled for Broadcast half- 
hour sessions of symphonies, 
concerto’s, cant ata.s and 
operas, TIh' sessions were easy 
to handle as the parts were 
recorded in convenient order, 
the automatic record player 
takinp care of their serial play- 
hack. 

It seems to me to he a 
trapedy that the 7« RPM 
recording system is defunct 
ami even those having the 
discs cannot li.sten to them any- 
more because either they 
would by now be hopelessly 
worn out or because the 
modern consoles do not have 
the play back facility for 78 
FtPM records. The recording 
companies have msurrected a 
few of them by repntcessing 
and reissuing them as L<ing 
Playing Discs or Cassettes. 
However, it is a pity most of 
those classics are lost to 
posterity. 

I once tried to got All India 
Radio inlen'sted in procuring 
the old 78 RP.M discs of K. 
Dharmambal from her 
daughter Bhavnni Pnnch and 
even tnaile out for them a list 
of records worth re-recording 
on lape.H. Probahly some of 
them wen- purchased by All 
India Radio, hut I do not know 
what happ*-ned to them 
uRerwards. 

(To be concluded). 


A lot is often spoken 
about how difTicull it 
is to be a dancer. One has to 
brave the years of physical 
regimen, financinl burdens, 
teacher tantrums, time 
con.slrnints, etc. 

The lime has now come to 
look into the efforts an 
• tnlooker has to make for the 
privilege oflM-ing a memlH-rof 
the elite audience. He has to 
make time (that's next to 
impos.sihle these days), .set 
aside precious money (petrol 
costs the earth) and then 
some, brave the weather (need 
we mention pollution?), and 
the traffic inerve-racking at 
best), to watch one 
performance. At the end of it 
all. we have one traumatised, 
hassled, dizzy, half-dead 
member of the audience! What 
make.s this guy tick. I wonder. 

lAi He's long sulTering 
relative or friend i?) of the 
dancer. Attending the 
performance is now a mu.st or 
a relationship is under threat. 
So the dreaded invitation 
makes one trudge the steps of 
Huvindra Kalakshetra, or 
brave the mostpiitiH-s of Gum 
Nanak Bhavnn to watch 
another performance. Mv 
husband belonged to thi.s 
category, when I put him out 
of his misery, having once 
caught him surreptiously 
n-ading a novel. 

Pan-nls. on the other hand 
have no choice. My father 
makes the iK-.st of a hopeless 
situation, and catches a cat- 
nap in a dark corner, while a 
Nalnkiiranji Varnam thunders 
on. 


iB) We now move on to the 
star-struck variety; those that 
will brave hail and snow 
storms to watch a llema 
Miilini, or a Meenakshi 
Seshadn in action. These 
people often leavi the 
auditorium sated and more 
•starslruck than before, having 
drooled over their idol for a 
rapt three hours. 

'(’> Anti then, we have the 
Snobs, They'll attend the 
"Dhanaiijayans" and “Sonars' 
recital, arriving at G.l.'j for a 
6.30 performance, to Hash 
their Kuropean accents and 
Ciirtier watches in the foyer, to 
see and be seen. 

(l)i There are the art 
critics. Their plight makes one 
-shudder! They regularly watch 
all performances, good, bad or 
indilTerenl. from the first row, 
flanked by erudite compatu. 

(Ki Then there's us! People 
like me-we rush in late, trade 
gossips with peers, munch 
popcorn, crack a few nasty 
jokes, and leave early, having 
had a whale of a time! 

Then- are a host of other 
categories : The Hawks who 
come only to poke holes in 
others techniques. The 
F'i.shermen-who come to fish 
for performances, the Polite 
Return t'iillers-who ret uni the 
courtesy to those who have 
attended their programmes, 
the Idlers who come into the 
hall for H respite from a long 
journey, and yes. ifymi si-arcji 
long anil hard, you may just 
find one or two souls who have 
made the journey to enjoy an 
evening of rinssii-al art. 
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BOOK REVIEW 


‘East West Syntfiesis tfiro' ^Kfiythm 


-Kl.oqi'KNT PFR('USSION” 
A GUIDE TO SOUTH 
INDIAN iUlYTHM- 

Ry Ludwig Pi'sth & T. R. 

Sundaresan-Ekagrata 

Publications, Amsterdam. 

Rhythm has brought East 
and West together in this 
work. Ludwig Pe.sch was born 
12.'i years after Johann 
Wolfgang ven Goethe left to 
endeavour for a reorientation 
to East-West Musical 
Synlhesi.s. 

After studying music and 
musicology at the Government 
Music College and University 
Freiburg (Germany), he came 
to Chennai a.s a disciple of H. 
Ramachandra Sastri, musical 
heir to the venerable Rarabha 
Rastri. Having taken the 


diploma from the Central 
College of Music and post 
graduation at Kalakshetra, 
Pesch had given many concerts 
at many centres in India and 
abroad. 

As ‘A’ grade artiste with All 
India Radio and Disirdurshan 
and a lecturer in mrudangam 
at Kalakshetra, T. R. 
Sundaresan is a reputed 
exponent of percussion on 
kanjiru, ghutam and kunnakol 
too. 

Their joint work titled 
Ele<|uent Percussion provides 
descriptions of major Carnatic 
talas besides numerous 
exercises. The book is very 
useful for self-study of 
musicians, dancers, students, 
CtC- 


The authors affirm that 
‘South Indian rhythm displays 
some amazingly modern 
qualities on account of its 
unique combination ol' 
spontaneity (manodharma) 
and calculated permut.ilion of 
patterns iPrastara). Kimple 
patterns are recombined an<i 
juxtaposed to form more 
complex ones and in this 
manner, the various 
traditional lime cycles yield a 
wealth of cross-rhyl hms< 1 9 J>' 

A concise publication, the 
get-up is fine an<l the 
presentation suggestive. It is 
available with the Karnatic 
Music Book Centre. Chennai 
600014. 

Garland' N. Rajagopalan 




‘^(adabludaV greets ‘Veteran 


Veteran Carnatic musician 
R. Chandrashekhariah. who 
stepped into the H4th year of 
his eventful life, was felicitated 
with a flute concert hy Dr. 
Prapanchan Ritaram. the 
eminent flautist, in Mysore 
recently. Mysore M. Nngaraj 
I violin I and Tumkur B. 
Ravishankar imridangam) 
accompanied the artiste. 

Sitaram started ofl' with a 
Thyagaraja Kriti 

■Nadaloludai" in Kalyana 
Vasantha a serene, evficative 
ruga with arohana like 
Chandrakauns and avaroha 
like Keeravuni. One of 
Thyagaraja's Pancharathna 
“Saadhinchane" ( Arabhi) 
followed. The piece-de- 
resistance of the evening was 
Poorvi-Kalyani. With a 
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leisurely alapana, the 
Thyagaraja kriti 

‘Jnanamosagarada", an 
extensive neraval of the line 
“Paramatmudu Jeevatnudu" 
and swarapra.stara in which 
the artiste employed his 
virtuotic skills. A fast paced 
“Sarasasamadana" 
(Kapinaraynni) which was the 
bridge that led to a rarely 
heard raga. Manoranjani, a 
derivative of Manavathi, fillh 
Melakarta dropping the 
gandhara in the ascent. 
Thyagaraja’s ‘Atukaradani 
Palka' is a ninda-stuti in which 
the devotee is impatient with 
the Lord’s indifference. The 
artiste’s alapana-kriti-neraval- 
kalpana swara suit in this 
piece was well explored. After 
a Purandaradasa kriti 
“Dayamado Ranga” iKalyanii 


followed the two-hnur concert 
ended with “Nadupai balikeru 
naralu" iMarihyamavatii. 

Sitaram’s style is a 
harmonius blend of th<‘ 
introspective and the 
introverta! in alapanns and 
slow passages and ihi' 
extrovertai rococo technique 
with ornamentations like 
layakari, trills and jumps in 
the faster passages, which 
speak for his mastery over the 
instrument. Rimilar mastery 
was evident in Nagaraj’s 
bowing. His alapana of Poorvi 
Kalyani stood out etching the 
poignant mwid of the raga on 
the bass string. Ravishankar's 
alert percu.ssion heighteneil 
the overall elTecl. 

K. Raghavendra Rao 
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Aparna hcrsflfwill handle 
the ehoreonraphy. perCormance 
and set designs. Rnherta Uno, 
a .lapanesc-American Artistic 
Director of the New world 
Theatre, will dirt'ct the 120- 
minute dance drama. 

The first staging will he in 
Amherst. Ma.ss. onJuly 10. 11. 
lOOft and in the legendary Ted 
Shawn’s Jacobs Theatre in 
Rerkshires. Mass, on 15 and 
16. 

Let us wish Aparna 
Sindhoor (who has si'ttled 
down in Boston after marriage) 
every success in her artistic 
endeavours. j 


‘Bhavan’s 9{eu> Courses 


A section of the gurus who will fM> holding das-Hen in Hhiirnlhanulyuni,, 
Music, dnnro, fine arts urthe hhuraliya Vidyo Bhavun. Ilungulorc , 


T lie Bangalore centre of 
Bharatiya Vidya 
Bhavan which has a 
reputation for its diploma in 
several joh-oriented courses, 
has now widened its 
spectrum by including 
classes in fine arts in 
painting, dance and music. 
The hi-weekly classes in a 
wide variety of subjects, each 
in charge of a seasoned 
teacher, was inaugurated 
recently by A.R. 
Chandrahasa Gupta, 

I Secretary, Department of 
Kannada & Culture in the 
presense of a select gathering 
, which included some young 


aspirants who havi‘ already | 
regisU'R'd their nami'S. 

The courses include 
Hindustani music 

< Parameshwara llegde), 
Mridangani (T. A. S. Manii, 
Violin (N. Venkaleshi. 
Bharat hanaty am (C. 
Radhakrishna), Sitar (N. R. 
Rama Rao), Veena (T. 
SharadaJ, Flute (A.P. 
Snrvotham), Carnatic Vocal 
(M. T- Selvanarayana) and 
Drawing & Painting (R. M. 
Hadapad). Besides, there are 
also cla.s.sos in Sanskrii . Yoga i 
and Rig & YajurWdas under , 
.scholars of emiiK-nce. I 


Mysore ‘Dancer Casts 9{et on U.S. 

K. RAGHAVENDRA RAO 


Ai>.irii;i Simlti'xir 

A fter the successful 
staging of her 
ailiiplalion of late Dr. 
Anupamii Niranjan's short 
.story “Ondu Ghatane Mattu 
Anantara" (An incident and 
the ufterinathi in Mysore, 
Boston and recently at 
Bharatiya Vidya Bhavan. 
Bangalore, the Bharatanatya 
dancer from My.sore. Aparna 
Sindhoor (disciple of Dr. K. 
Venkatalakshamnia i has 
launched another project 
sponsored hy the New World 
Theatre of Boston, Massa 
chii-settes. USA. She has hand- 
pickl'd a short story of the 
.same name from the collection 
Arranucd Marnafir hy ('hilra 
Divakaruni. Professor of 
English in Foothilla College, 
California and is setting it to 
a solo dance-drama formal. 
The hook is currently very 
popular in the States. 

Aparna belongs to the rare 
breed of artistes, who make 
hold logo in for unconventional 
and controversial social 
themes, hut retaining at the 
same time the Carnatik 
classical mu.sic Bharatanatya 


mould. The artiste has ca.st her 
net wide for lyrics from 
medieval and navodaya 
Kannada pm-try. Jayndeva’s 
Gita Govinda, etc. 

The front rankingCamatik 
vocalist Sukanya Prabhakar 
who will set to music and sing 
the lyrics and G. S. 
Ramanujam. the popular 
pc'rcussionist, will join her in 
time for the rehearsals and 
production of the dance drama 
and a concert lour ihereafler. 
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^Jfiya^ayya's ^szve[[ 


A monK the disciples of 
Saint Thyagaraja, 
Walajapi't Venkutaramano 
BliaKawathcr is cn-dited to 
have recr>rdcd all th«- «rcnt 
composer’s Kritis, It was done 
on palm loavc-s. The 
Svsarajatlii "Kaniananioralin 
chara" in llarikamhoji, 
Rupaka tala hears the 
si^nat urc “Kamapura 
Guruvada". It is a composition 
ol' Venkata ram ana 

Bhapawather 

The anecdote descrihint; 
how the HhaRavather became 
the disciple of Thya^ayya 
makes interestinK reading 
Eager to serve the master, 
every morning at the "Brahmi 
Muhurtham-. the 

Bliagavaiher wouhl collect 
some 'Pulsi leaves and place 
them in suclt a way that the 
saint -singer on ri'tiirning I'rom 


H. N. Rajanna 
hi.s bath in the river, would 
notice them. Naturally, he 
ustnl them in his daily worship 
too. 

This went on for many 
day.s, neither Thyagayya 
himself nor his other disciples 
bothering about the source. 
The saint him.self wa.s almost 
c«>nvinced that it was a devoU-d 
job of one of his disciples. 

Suddenly one day, the .saint 
could not find theT\ilsi leaves 
in the usual place. On enquiry, 
the disciples pleaded 
ignorance of it all. The saint 
than asked them to kiH-pa vigil 
and find out who the pi-rson 
concerned was. 

Accordingly, the disciples 
were able to catch 
Venkataramana Hhagavather 
in the job. Thyagayya who was 
immensely pleased with his 


‘Darbar and 9{ayalQ 


F ur Its "R.iga Darshini" 
series, the Thyagaraja 
(iana Sabha ri-cently featured 
the twin ragas Darhar and 
Nayaki. Veteran viaalist R K. 
Srikantan. nssisti’d by his son 
R. K, Ramakanth and disciple 
T S. Satyavati gave a lecture 
demonstration on the 
distinguishing features of the 
two “Bashanga" melodies. 

In his -scholarly exposition, 
Srikantan pointed out that 
though the .scali' for Isith the 
ragas was similar, there were 
subtle differences in the 
■.'•anchara' that distinguished 
each. Ri. Dha. Fa are th<‘ 'raga- 
chaya’ swaras in Nayaki, while 
Darhar has (ia and N'i as jeeva’ 
swaras with Ri and Dha a.s the 
li> 


Kusuma Rao 

vadi-samvadi. If 'jaaru 
gamakiT on N’i and (ia bring 
out the melodic beauty of 
Navaki, Valii gumaka (la (Ja 
and Yavola prnyoga (UiRS, 
NNDF, (;<1R.S tend Darhar its 
characteristic slant. 

About the muixls of the two 
ragas. the much-awarded 
vocalist explained that while 
Nayaki evoked Bhakti. 
Karuna and Dainya rasas, 
Darhar is ideal for Sringara 
and ViM’ra rasa.s. 

Illustrating the features 
made out in the exposition. 
Satyavati rendered a 
Swarajati in each raga and a 
varnam ( Rudrapalnam 
Venkatarama Iyer) in Nayaki 


devotion, accepted him as one 
of his disciples. 

Ayyampet in Tanjavur 
district is the birth place of the 
Bhagavather. Every year that 
hamlet celehralets his 
birthday in February with 
devoted ferrour. The Madurai 
Sourashtra Snhha has 
preserved Thyaggayya’s works 
“Srimad Rhagavutham" and 
“Nauka (’harithram" (Krisha 
leela i in manu.scripl liirm. Also 
in its possession is the 
ThamlsKira of the saint and his 
“paduka" (footwear) 

Hhagavnther’s family has 
handed over all these relies to 
the Sahha. Thi- palm leaf 
collections in 8.3 bundles are 
displayed for public vi«‘w. But 
the condition of all tlies<’ 
sacred objects is nothing to 
hnnst of, It is time that the 
Tamil Nadu Government takes 
posM'sion of them and arrange 
for their hetIcT maintenance 
and public view. 
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set to Khanda Triputa. 
D i k s h i t a r 's I’a 1 a y a m a m 

Brihadci-swara, .Jayachamraja 
Wadiyar's Brihannayaki and 
the celebrated Rangnnnyaki 
(Dikshilari highlighted llu' 
salient fe.alures of Nayaki. 

Before trying to bring out 
the difference in Darhar, 
Ramakanth rendered Nee 
Bhajana,. Thygayya's cla.ssic in 
Nayaki. Rwati Tirunal's Smnra 
M a n a sa Fa d ni a n a hhii . 

Thygayya’s Narada Guru 
Swami and Munduvenaga and 
Vasudevaegar’s Rnghavondra- 
gurumanasosmi received an 
impactful airing by 
Ramakanth to identify the 
contrasting featun's in Darhar 

Vidwan Srikantan sang a 
few compositions of Furandara 
Dasa to add lustre to the 
rewanling evening . 



Witfi CompCiments to 


MONTH 




RN 45468/87 


JULY 1998 


LAYA MUSIC mm 
LIMITED 


* CD, Pre-recorded Hi-Quality Cassette. Video, CD. 

. ' 1 . 

^ Studio - Hard Disc Recording 
^ Digital Recording 

* Live Programmes 

* Mini auditorium facility for Recording - Audio & Video 

* Professionally managed with UK Technology 


379/380. 10th Cross, IV Phase, IV Main, 
Peenya Industrial Area, Bangalore - 560 058 
Tel; 080-8394343/ 8391 142 
Fax - 080-8391141 


21, II Cross, IV Main, 
Chamarajapet 
Bangalore - 560 018 
Tel ; 6605306 


